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to those who meet the requirements and come from our own com-
munity.
  A seat at the table is something I am striving for our community. 
As the sixth largest ethnic group in Australia, it upsets me that 
our contribution as a community is not fully recognised. I aim 
to seek funding and investment in quantifying the contributions 
Filipinos have made to Australia for over 100 years since our 
first settlers arrived, both economically and socially. I believe we 
have an important story to tell, and this means raising awareness 
among the wider community not just among ourselves.
  Along the same lines creating a stronger and more positive im-
age of our kababayans is very important to me. I want to engage 
the wider community to have speakers at our conference made 
up of local Filipino heroes, success stories that shine a light on 
our entrepreneurs, innovators, social champions and more. In 
contradiction to the trends with our consuls, when it comes to 
engaging experts at FILCCA conferences we look outside and 
not within our own community.
  I will have many calls to action and want to truly be representa-
tive, already I have meetings booked with state organisations to 
hear their views so I can help activate their vision as well as my 
own. Collective impact can only be achieved if there is a shared 
vision and this is where I need to start.
Q-5 Where lies your personal interests and inclinations? Have 
you any conceptual projects in mind that somehow gives expres-
sion to such whilst aiming towards greater reach for the wider 
Filo community?
A. It’s the same as above, at the moment I am on a listen-
ing tour but ask me after my first 100 days as President and I can 
better articulate a plan that is well informed.
Q-6 Notice that the Philippines, despite being one of the top 
sources of migrants to Australia, do not have any Filipino mi-
grant or true-blue Aussie born politician in the upper rung of 
Australian political arena. If given the opportunity, would you 
consider jumping into the fray?
a. Not at this time. I have a six year old daughter and 
3 year old son. They are my priority and I know what the cost 
to them would be of public life. In fact, I have run for federal 
parliament previously as I was preselected for the Federal Seat 
of Adelaide in 2013 for the Liberal party. (not sure you want to 
highlight this as I need to work with ALP too for the good of the 
community, so I suggest it shouldn’t even be mentioned in your 

publication) But want to be honest with you.
  What I have learnt as a long term advocate for culturally di-
verse communities, is that influence can take many forms and 
sometimes true change and influence can be more effective 
from the side line.
Q-7 As Founder and Managing Director of national award-
winning Diversity and Inclusion firm, Community Corporate 
who works with the Australian business sector in corporate 
social responsibility, you’re supposed to have helped hun-
dreds of refugees and migrants across Australia access work 
and pursue their small business dreams. Will you expound on 
these more and demonstrate to us how you may be able to ex-
tend this to the Filipino community at large, if at all possible?
A. My Australia-wide diversity and inclusion firm op-
erates in the niche space of corporate social responsibility. We 
design and activate innovative solutions that make a profound 
economic and social impact. Community Corporate success-
fully delivers sustainable public, private and community part-
nerships to meet business imperatives that boost productivity, 
increase market share and build workforces that reflect the 
diversity of their consumers. I have used this influence to have 
product donated to the orphanages in the Philippines from my 
corporate partners already as an example.
Community Corporate is the national provider for Wool-
worths’ Refugee Employment Program. The partnership with 
Woolworths, is this year a national finalist in the Australian 
Human Rights Awards. (To be announced in December 2018.) 
We are also working with other companies such as Spotless, 
Costa Group, Workskil Australia, Agilyx, HTN, Calvary Care, 
Federal and State Governments.  In the last year alone, Com-
munity Corporate has assisted over 300 migrants and refu-
gees, long term unemployed and youth into work and to pur-
sue small business endeavours from over 50 different cultural 
backgrounds across Australia with a strong focus on refugees 
and migrants. To date we have already advised and supported 
over 19 individual Filipinos in small business in SA.
My regional employment work in particular, also lends itself 
to job opportunities, should Filipinos be interested then by 
all means I encourage them to contact my team via communi-
tycorporate.com.au. Our model is employer-led so our client 
defines the opportunities and we match and align candidates 

seeking work to demonstrate competence beyond the pages of a 
resume to reduce the disadvantage of lack of local experience.
  In 2018, Community Corporate was recognised as the State Winner 
for the Economic Development Award, SA Governor’s Multicultural 
Awards for an organisation that has made an outstanding contribu-
tion to improving the economic status of people from culturally and 
linguistically diverse backgrounds. 
Q-8 Talking of dreams, would you like to share with us your dream as 
a leader of a better Filipino community in Australia? How would you 
go about transforming such dream or dreams into reality within your 
time parameter?
A.  I will simply lead by example - I am one to under promise and over 
deliver……but stay tuned I’m just getting started. Ask me after my 
first 100 days what I have done as my actions will speak much more 
than my words. 
Q-9 Have you any fears, frustrations or sad experiences dealing with 
the Filipino community? How did you confront them before and now 
should they reappear and tend to blur, block, or burden your way?
A. Transparency is key. Already I was asked for advice on a state 
grievance matter since my election. I believe as long as we follow 
due process and transparency, any perceptions and issues can be 
addressed. I have faith in my community, we are all volunteering to 
serve, but we are human and personalities can play a part in conflict. 
I do not like conflict, like most but I am not afraid of it. I believe we 
can’t fix a secret, so I’d rather know the problem and tackle it head 
on then be consumed by hearsay. I will not shy away from working to 
resolve any issues that arise, I have the courage and conviction to not 
shy away from the hard decisions that may need to be made.   
Q- 10. It’s customary for this writer to end these featured interviews 
with a parting shot. What is your own personal message to our PCHN 
readers? 
A. I am grateful for the honour to serve my community. I take this role 
with the utmost responsibility it deserves, and I will not measure my 
success or failure on those who walked before me, but run my own 
race, play to my strengths and will remember why I am here – for all 
of us! 
I do have an agenda, and it is simply to ensure my children and all 
Filipinos living in Australia can hold their heads up high in declaring 
our proud identity and the contributions we have made to Australia 
as Pinoy- Australians!
  Well beloved readers, before closing, I’d like to tickle your funny 
bones as well as fire your imaginations even more by sharing Ms. 
Garcia’s latest lovely email:  
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lounge in the morning after 
their group’sN arrival in Ad-
elaide, I found Joey’s enig-
matic skill with words just as 
entertaining as it was disarm-
ing. He was engagingly well 
informed, lighthearted and 
highly-in tune with the world 
around him.
  Afterall, he is not just an 
institutional ‘notable’ in the 
Philippines’ music, art and 
culture scene, he comes from 
an artistic lineage blessed 
with excellent DNA.
 The mixture of elements of 
blues, jazz, rock, folk and pop 
of his style gave his music its 
very own integrity and a dose 
of refreshing uniqueness that 
wowed audiences in his two 
successive engagements.
 His band’s two day per-
formances were enthusiasti-
cally applauded. The music 
had a universal timelessness 
that appealed to the receptive 
crowd of young people, fami-
lies and elderly that filled 
up the venue on the Satur-
day, November 3. Children 
danced to the music, parents 
sipped wines listening un-
der makeshift outdoor um-
brellas, people sang-along 
between bites and dinersN
 in the nearby festival thea-
tre’s riverside café tapped 
their feet drinking steaming 
coffee.
 The acoustics reverberated 
effusively over the landscape 
and faded off across the Tor-
rens to the Adelaide Oval, 
drawing more crowd into the 
venue. The sound was perfect, 
belying an initial crucial 
problem that had faced them 
on arrival. The soundboard of 
Joey’s guitar has lifted while 
in flight into Adelaide. He has 

rented a temporary ‘fall-back’ 
guitar but he put it on stand-by. 
He preferred to use his original 
one which he has temporarily 
mended with black duct tape.
 At one point of the band’s per-
formance, Lou Blinco and Ben 
Hur Winter from the Adelaide 
Filipino community unexpect-
edly rose from the crowd. In-
spired by the waft of euphoria 
that swept over the atmosphere, 
the two stepped out in front and 
grasping the magic of the mo-
ment, started dancing to the 
delight of the audience. It was 
poetry in motion. They synchro-
nized their impromptu interpreta-
tive dance routine deftly to the 
band’s haunting music trigger-
ing heartwarming thoughts of 
cultural pride. Philippine honor-
ary consul, Darryl Johnson who 
was seated on the grass with the 
crowd in front of the stage was 
seen proudly beaming and ap-
plauding the longest.
 Given the band’s magnifi-
cent initial performance, Joey’s 
fans from the Filipino commu-
nity and his admirers from the 
mainstream audience braved the 
stormy weather the following 
day to watch the band’s second 
gig. The band featured as the fi-
nale of the riverside event. Rain 
or shine, they impressively put 
out a splendid closing.
JOEY AYALA’S MUSIC
 The lyrics of his songs were 
insightful, often anecdotal and 
deferential of people’s cultural-
traditions, social norms and be-
liefs.
 The potency of his Tagalog 
compositions which he intro-
duced and translated into English 
and then sang to rhythmic notes 
that seemed to echo straight 
from nature’s depth and haunted 
coves, patently stoked recol-
lections of forgotten quirks that 
were once dominant in lives that 

have gone by.
 As his music paid tribute to 
nature, its bounty and its cor-
relation with the pristine core 
of humanity, it also gra-
ciously exalted that which is 
raw, simple and ordinary.
  His music touched a univer-
sal chord, drawing a whole-
some cohesive reaction and 
admiration from the Austral-
ian audience that was com-
prised of varied cultural eth-
nicities.
 A quick research brought 
up an impressive trove of 
revelations. He has been a 
newspaper features editor, 
marketer, artistic director and 
member of the National Com-
mission for Culture and the 
Arts. He is currently chair-
man of the Filipino Compos-
ers Development Cooperative 
and president of the Bagong 
Lumad Arts Foundation, Inc.
 He has written about a 
hundred ingenious compo-
sitions - a number that he 
self-deprecatingly considered 
minuscule compared to those 
of other composers and song 
writers. He credits rock music 
of the 70s as his influence, 
along with jazz, blues, folk 
and pop of later years.
 His compositions have 
been used for musical scores 
in films and sound tracks in 
theatre plays. The use of his 
work in schools dovetails 
to his culture- relevant pilot 
Corebook project titled “Pa-
lay, Bigas, Kanin,” (PBK).
  Many of his work used in 
school stage plays are pro 
bono. He does not have the 
heart to charge students know-
ing the economic struggle that 
artists most often go through. 
He performs with equal relish 
to a wide variety of audienc-
es, from cosmopolitan music 

elites, culture-sensitive artists, 
students, rural folks and the 
general public.
 On the subject of inspiration 
in his work, he spoke of having 
variety of interests early in life.
 Faced with such variety, 
“There is magic in clutter,” he 
says where skill development 
comes into play. He believes 
in developing skill first rather 
than depending on inherent raw 
talent. He spoke about deriving 
inspiration from developed 
skill; about gaining confidence 
and achieving excellence. 
“With developed skill, I know 
that I will be inspired, so I can 
do. You can invite inspiration 
with skill because skill makes 
the ‘doing’ effortless”.
JOEY THE ARTIST, 
MUSICIAN AND
CULTURAL WORKER
 Joey writes and sings his 
own songs. His themes are as 
varied as his inspirations. Lis-
tening to  him talk in his light-
banter style, I learned that Joey 
was born in Bukidnon. He 
was named Jose Inigo Homer 
Lacambra Ayala III, being the 
third Jose Ayala in the fam-
ily line. His parents “eloped 
to Los Banos” when he was a 
year old. ‘It was a case of rich 
boy, poor girl story’, he said, 
of his parents’ marriage and of 
why he spent his early child-
hood in Laguna.
 The romantic nuances that 
came with the mention of 
‘elope’ tickled heartwarm-
ing stories of youthful ‘first 
loves’; tales of love moving 
mountains; stories of devotion; 
and sagas of pains and glories 
with happy endings. With the 
gifted Ayalas, it was a blessed 
beginning. Individually and as 
family, they successfully es-
tablished their leadership and 
respected niche in the field of 
arts, humanities and culture.

 His father, Jose V. ayala Jr. 
(deceased) was a poet, a Palan-
ca Awardee fiction writer and 
a painter. He was fiction editor 
for the Philippine Free Press for 
years. Jose Ayala Jr.’s paintings 
can be found in the National 
Museum collection as well as in 
private collections.
 His mother is the acclaimed 
writer, poet and painter Tita 
Lacambra Ayala. She was an 
Ilocana born in Sarrat, Ilocos 
Norte. She was a Palanca awar-
dee twice and a recipient of 
several other prestigious awards 
and citations in poetry, literature 
and creative writing - a fact, no 
doubt, that served as challenge 
and inspiration to Joey.
 Joey is the eldest of six. His 
siblings are - David, Cynthia, 
Monica, Fernando and Laura. 
His brother, Fernando, is also 
a poet. His sister, Cynthia Al-
exander (nee Cynthia Veronica 
Ayala) is a celebrated guitarist, 
singer-songwriter and a globe-
trotting Indie artist based in the 
US.
 With parents of such stat-
ure, it is reasonable to expect 
weight of their influence over 
their children. Likewise, the 
culture influences which might 
have helped direct Joey’s views 
and perception of the world but 
which could have been latent 
in his growing up years, would 
have been a blend of Philip-
pines’ North and that of the ar-
chipelago’s South.
 In his Linked-In page, he 
identifies himself as artist and 
a cultural- worker, referring to 
himself as ‘Mandiriwa’. The 
term is a play-on-words for 
‘mandirigma’ - a vernacular for 
warrior, which by itself includes 
being a protector and defender. 
‘Mandiriwa’ contextually trans-
lates as ‘exponent of conscious-
ness and awareness’ - a fitting 
title to a passionate advocate for 
culture, humanity and environ-

mental preservation.
  With excellent art and literary 
genetics, it was logical that he 
followed the steps of his parents.
  He pursued similar interests as 
theirs, but with a twist. He blend-
ed music into the mix. His initial 
interest in music was piqued by a 
Silvertone acoustic guitar that his 
father acquired. But he reckoned 
that early on, he was not quite 
encouraged to seriously pursue 
his music interest and that it must 
have been because it was com-
monly believed that music was 
economically a no-goer for a liv-
ing. He pursued it nonetheless.
  He became a multiple recipient 
of various honors and awards. 
The Benigno S. Aquino Jr Award 
for Social Artistry in 2007, par-
ticularly summed up the reason 
for the icon that he has become 
and for the institutional stat-
ure which he holds to this day. 
“Joey Ayala has taught the young 
generations through his well-
celebrated songs, the essence of 
communion and community, of 
compassion and service, and of 
human dignity. He exemplified 
through his most ordinary actions 
what it means to be a man of God 
and a man for others....”
  Other notable recognition he 
has received included: Fr. Neri 
Satur Award for Environmental 
Heroism, 2009; Best Musical 
Score- Cine Malaya, 2008; Mu-
sical Intelligence Award, 2007; 
Datu Bago Award; 61st Araw ng 
Dabaw Special Philippine Cen-
tennial Citation; Special MAGIS 
Award for Outstanding Alumni, 
Ateneo de Manila; Gawad ng 
Pagkilala, Awit Award - multi-
ple honors and many others. He 
was also once nominated to the 
“Ten Outstanding Young Persons 
of the World” by Junior Jaycees 
Chamber International.
 Joey is married to Maria Jessie 
Sorongon, a fellow artist. They 
have two boys. They live in Qu-
ezon City, Metro Manila, Philip-
pines.


